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STUDENTS 
HERE, 
"WHAT IS_\ 
THE BEST |} 
THING |i 
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BARELY FEEL 
ANY EXC/TEMEN: 
FROM THE OTHER — 

SCHOOL, S 
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~ THERE'S 
NOT 

ENOUGH 






























































HARDER FOR 
AZUMA TO 
STRIKE, YOU 
CLOWN! 
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ALL 
RIGHT, 
PEO- 
PLE!! 
KNOCK 
(T OFF! 





SOON THEIR 
LACK OF 
AMBITION 
WILL 
INFECT MY 
TEAM! 

































«THE RANK 
ORDER WILL BE: 
SENPO, JIHO, 
GOSHO, CHUKEN, 


AND TI WILL 
BE THE 
JUDGES. 


























AS WE 
i. ? | SAID EARLIER, 
fii THIS WILL BE 
A MIXED- 
GENDER 
MATCH WITH 
TEAMS OF 
SEVEN. 



































MY BROTHER - 
SAID THAT. | - 
THIRTY? COLLEGE isn ni 
MEN'S KENDO IN COULD 
HAS seven- | \\\ \ ——||| COMPETE 
PLAYER IH WITH 
TEAMS. i SEVEN 
— AT wl OAAR- PEOPLE 
a 1) ‘ m| INSTEAD 
4 en) OF FIVE 
AND \ im 
SOMETIMES 
THEY EVEN oO 








«IT GOES: 
SENPO, JIHO, 
28-SHO, 27-SHO, 
26-SHO, 25-SHO, 
24-SHO, 23-SHO, 
22-SHO, BLAH, BLAH, 
BLAH, CHUKEN, BLAH, 
BLAH, BLAH, 8-SHO, 


1S THE ONLY =“ 
THING SHE'S =) 
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«HOT AND 
FLUFFY, SO 
SOFT THAT /T 
CRUMBLED 
AT THE TOUCH 
OF YOUR 
FINGERTIPS. 





+.FORCING IT WAS SO 
STUDENTS TO . \ POPULAR 

SPRINT FOR . \ . oN THAT IT 

THE LINE AT GA) \ : Sa IMMEDIATELY 


THE LUNCH ‘ SON SOLD OUT 
BELL, } \ | EVERY DAY... 
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THAT WAS 
DEAD EVEN 
UNTIL THE 



















THAT 

SORT OF 
DERISIVE 
TALKING 
DOWN /S 
GOING TO 

LOWER THE 





I 
DON'T EVEN J 
REMEMBER 











THAT 
OTHER GIRL 
ISN'T HERE 
TODAY!! 
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WHAT ARE 
YOU DOING, 
> TAKANO? 
AGAINST A 
CHUMP LIKE 
HER? I MEAN, 
COME ON! 


DID THAT 
KOTE STRIKE... 
ACTUALLY 
LAND? 


wel DION'T | 
FEEL RIGHT. || \ 
IT WASN'T 
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CHAPTER 73 
MIVACMIVYA ANID THE 
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if 
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| THE PEOPLE 
| WHO, DON'T, 
TAKE ANYTHING 
| SERIOUSLY... 
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IMAGINE 
GETTING 


THAT 
EXCITED. 








IF You'D \ 
CHILLED \.\\"\ 
out, You | 


COULDA 


BEAT HER. 





/ GET A GRIP! 


AFTER SHE 
SCORED THE 
FIRST POINT, 
YOU TOTALLY 





PS Ictieanora TAKANO | HAzANApA 


NMASHNA | SUGlYAMA 








ONE: STEP, 
( BEHING. 
| THEM. 
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"BACKGROUND: TWO-SWORD STYLE 


BUT SOME 
HOLD THE TACHI IN 
THE LEFT HAND, SOME 
USE A BACKHANDED 
GRIP, AND SOME EVEN 
USE TWO KODACH/ 
FOR A TWO-SHORT- 
SWORD STYLE. 


THE MOST 
COMMON FORM 
OF THIS STYLE 
HAS THE TACHI 

IN THE RIGHT 
HAND AND THE 
KODACHI IN 
THE LEFT. 

















NIHONTO, 
OR JAPANESE 
KATANA, 1S 
FELT TO BE 
UNSUITED FOR 
) DUAL-BLADE 
STVLES, IT IS 
CONSTRUCTED 
TO REQUIRE 
BOTH HANDS 
YN ORDER 
TOWIELD IT 
PROPERLY. 





THIS 
CONCEPT 
/S PASSED 
DOWN EVEN 
TODAY, 
WHEN 
MANKIND 
NO LONGER 
USES THE 











MUSASH 
WROTE OF HIS 
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BUT TALES OF 
/TS SAVORINESS 
SPREAD FAR AND 

WIDE UNTIL ALL 


4 ee 
/ EE ARE 
MODELS. OF 
D0. SS 


FORBIDDEN, 
4 | THAT IS... 





/ YY 
Wy 
/ MANGO 


FLUFFY, CHEWY BREAD 
eg, APPLE=MANGOICUSTARD 


MANGO CUSTARD FILLING 
(WITH VANILLA BEANS) 
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WHO THE 


HELL SAID 


TO STOP IN (4 
NO TIME!? /) 
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‘\ tunis is i bes\ (THERE 
was. ALL MY BEST OMBRELLAG 
PUMPED OUTFIT! AND f \ 


uP FOR 


OH YEAH... 
THEY'RE 
HAVING THAT 
PRACTICE 
MEET INSIDE. 


























JUST 
PERFECT... 
WHAT DO | 

WE DO 

NOW? 














PLUS, IF 
THEY FIND 
OUT WE'RE 
PARTYING 
WITH Guys 
FROM KEIO 


4] UNIVERSITY, 


THEY'LL FLIP 
OuT. 


IF THEY 
FIND OUT 


We WeRE | | 


DITCHING 
CLUB 
ACTIVITIES 
TO GO TO 
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YOU ONLY 
~~] SHOWING 
uP NOW!? 


WAIT, WHY 
ARE YOU 
DRESSED 

LIKE 


YOU'RE GOING 
WE'D INVITED TO MEET GUYS 
E A INSTEAD OF 
f PARTICIPATING, 





OH, BUT IF 


CRAP ABOUT || 4 YOU. THERE 
THis stupip || WOULDN'T HAVE 
BEEN ENOUGH Fupti= 
HAL: 
MEMBERS Al: vi 
TO HOLD THE > 


AREN'T YOU!? 
WHY DIDN'T YOU 
INVITE ME!? 





COURSE NOT! WHY ARE YOU 
IT'S POURING HERE!? ARE YOU 
SO HARD THAT JUST TAUNTING 
WE'RE SOAKING US WITH YOUR 
WET NOW! WE \ DATES AND YOUR 
S \ PARTIES!? 
DEBLITANTES! 


ARMOR: KAMASAK] HIGH ~ IWAHOR! 
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NEVER FELT 
BEFORE, 










CERTAINLY 
A SCHOOL 
THAT, HAD 
THEY TAKEN) | 

PRACTICE | | 
SERIOUSLY, ||| 
THEY WOULD) y 

NOT HAVE || ) 
SUFFERED’ | 
SIX LOSSES 


ws THEY'RE >») FINALLY. 
izaenng— 7) } Am 
e THIS, 
LIKE, 
REALLY 


BAD, 
SENPAI? 








EXERCISE 
BODES FOR. YOUR 
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SQ you Lost! |\\ 
SS THE MATCH 


SIS DONE! (AY 





WHAT'S 
THE BIG 
PROBLEM, 
SENPAI? 


THIS IS A 
PRACTICE 
MEET, AFTER 
ALL. NO 
USE BEING 


ASTICKLER [ 


FOR THE 
RULES. 
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NO! 
THERE'RE 
NO DO- 
OVERS! 
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CHAPTER /7©. 
IWATIORI ANID THE MOMENT 
OF DEDICATION \ 
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IT OFF, 
IWAHORI! 
GET YOUR 


ACT 
TOGETHER! 


I MEAN, 
WHO COULD 
PERFORM 
REASONABLY 
WITH THEIR 


BoGu THIS £2.\5 
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IF IT WAS 
|| PARTICULARLY | 
CLOSE, HE | 
MIGHT HAVE 
A POINT... 





TAKING IT SSS 


SERIOUSLY 
AT FIRST! \ 





PLEASE! ( 
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ACTUALLY 
A LOT 
STRONGER!! 
A LOT 
FASTER!! 


You 
GUYS 
KNOW 
THIS, 
TH? 

IF I TOOK i I'M WAY, 
IT SERIOUSLY, WAY BETTER 
I'D BE REALLY AND MORE 

GOOD!! MY AMAZING! 

BODY JUST ’ i 

‘ENT IT'S TRUE!! 

RESPONDING 

PROPERLY!! 


\, \ 








>| THING AT 100%, 
REGARDLESS 
OF CONSE- 


quences. / e 





YOU'LL 
FIND THAT 
YOU FORGET 
HOW TO 
STRIVE YOUR 
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WITHTHIS | 
BRILLIANT) y 
VICTORY OF 


IT'S THE 
“SHOGUN” MATCH: 
KOJIRO-SENSEI 


vs. 
KOJIRO-SENSEI’S 
SENPAI!! 











— THAT 
COMBINES 
= FOR EIGHT 

= TIMES THE 
ys WICTORY!! 
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+» BUT ON THE TRUE, TWO- 
OTHER HAND... 


LOOK EVEN 
STUPIDER! 
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YOU'RE NOT 
GONNA CALL my \NPS 


BLUFF? LOOK, W PN OH 
I ACTUALLY * COME ON, 
STARTED THE AA KOJIRO! 
NOTHING? 
WAL 





MATCH WITH TWO 
SWORDS SINCE 
































WHEW! THAT 

WAS A CLOSE 

ONE. ALMOST 
LET /T GET 


AWAY FROM 













































































HIGH STANCE! 
WHENEVER I 
TAKE A KENDO 
MATCH SERIOUSLY, 
I ALWAYS USE 
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\) THIS WAS A 
\\ PERSONAL 
DEMONSTRA- 

\ TION TO ALL 
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6) OF you! 
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LEARN 

SOME- 

THING? 
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PRETTY 
DAMN 
SAD... 
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SINTHIIE) IMUAIN|) WAIHI 
THE MAN 
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LOST...IN 
FRONT OF 
MY OWN 
STUDENTS... 


ABLE TO BEAT 
YOU, THE Guy 
WHO WAS 
ALWAYS 
BETTER? 


YOU KEEP 
BREAKING 

INTO MY 
APARTMENT, (41 


GETTING Wf 
DRUNK, AND ( 
BAWLING #2 
YOUR EYES 


WHY WAS I 
ABLE TO BEAT 
YOU IN THAT 
TOURNAMENT 
IN HIGH 
SCHOOL? 


TABLES GET 
TURNED AT 
THE WORST 
MOMENTS? 


BEEN 
THINKING 
ABOUT 
STUFF. 









\ Ad aida / 
Why... 4 


( ... WHY by THAT MATCH, 
\ WAS I > TIME, tar 
\ ym BET- A) Twas 
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OPPOSITE “Jj YOU ALWAYS 
You, I WAS ——~7_ ~WON—YOU 
RELAXED, WERE 
I HAD PROBABLY 
NOTHING FEELING 
TO LOSE. | ASSURED OF 
ANOTHER 
VICTORY. 


SO I FACED 2 
OFF AGAINST <j WASAKID |) I NEVER 


YOU WITH AON ee HAD DIs- 


NOTHING ELSE ff 17 TRACTIONS GOT TO 
OCCUPYING MY , THINKING. 
MIND, AND AS \ uN 


A RESULT, I 









me 
MINIMART. 


HAD SO 
MUCH VYING 
FOR YOUR ADULT. 
ATTENTION. 











ALL THOSE 
PEOPLE HELPED 
BRING ABOUT 
THIS CHANGE 
IN ME. 


FACT, YOU 
COULDN'T 


BUT WE'LL 

FACE OFF 
AGAIN SOME- 
jem” TIME! DON'T 
CRY, SENPAI! 


«AND 
FINALLY, 
IWAHORI... 


HAT'S WHY 
I ENTERED 
TODAY'S 
MATCH AT 
SUCH PEACE 


WITH 
MYSELF! 





EYE. YOU'LL 
FIND A FUTON 
TO SLEEP ON 

IN THE 





.-HOW COULD 
I DROP YOUR 

. BELOVED 
: TROPHY AND 
XS SMASH IT UP 
LIKE THAT!? 











TREASURE 
IS OUR 
MEMORIES, 
AND THEY 
WILL a 












NEVER 
DISAPPEAR. 

















THAT WAS 
THE ONLY 
REASON I 
WAS STILL 
DOING IT. 


ARE YOU 
REALLY 
QUITTING? 


I SHOULD 
HAVE CALLED 





«YOU 
EVENTUALLY 
RUN OUT OF 

INTEREST. 


IT'S ONE 


MYSELF... 


IT'S ALL UP 

TO YOU NOW, 

CAPTAIN CHI- 
KAMOTO. 
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I'M TRAINING 
YOU ALL FROM 
THE GROUND 
uP SINCE 
YOU'VE BEEN 
SLACKING OFF 
FOR MONTHS! 


NEXT IS 
PUSH-UPS 


AND 
SIT-UPS! 
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OKAY, 
ENOUGH! 





WE'RE 
PUTTING ON 
BOGU AND 
STARTING 
PRACTICE! 


























SIGN: GRACEFUL AS A CRANE 
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COMES!! — 





TRANSLATION NOTES 


Common Honorifics 

No honorific: Indicates familiarity or closeness; if used without permission or reason, addressing 
someone in this manner would constitute an insult. 

-san: The Japanese equivalent of Mr./Mrs./Miss. If a situation calls for politeness, this is the 
fail-safe honorific. 

-sama: Conveys great respect; may also indicate that the social status of the speaker is lower 
than that of the addressee. 

-kun: Used most often when referring to boys, this indicates affection or familiarity. Occasionally 
used by older men among their peers, but it may also be used by anyone referring to a person of 
lower standing. 

-chan: An affectionate honorific indicating familiarity used mostly in reference to girls; also used 
in reference to cute persons or animals of either gender. 

-senpai: Used as a suffix or alone to address one’s upperclassmen. 

kouhai: The opposite of senpai, used to address younger schoolmates or team members. 
-sensei: A respectful term for teachers, artists, or high-level professionals. 

-dono: A polite, formal honorific used to show respect. Uncommon in modern Japanese. 


General Notes 

Armor: The guards, or bogu, worn in kendo all have their own names: The men is the helmet and 
face mask, the do is the breastplate, tare refers to the hanging plates worn like a belt, and the kote are 
the gauntlets that protect the hands. 

Senpo, Jiho, Chuken, Fukusho, Taisho: These are the five ranks that make up a kendo team 
and determine the order in which the players appear. 

Ari: When a point has been scored, the judge will call out the area struck (men, kote, do, etc.) and then 
“ari,” signifying that a point has been scored in the area named. 

Shobu ari: The judge calls “shobu ari” when the match is over and one combatant has won. 
Scoreboard: The letters indicate on which part of the armor the point was scored. The circled 
letter denotes the first point scored. “F” stands for “foul,” and an “X” across the center line means 
the bout was a draw. 

For more information on the formal rules and workings of kendo, see Volume 2 pages 152-154! 


Page 3 

Ranks: While ‘aisho and fukusho mean “great general” and “vice general” respectively, sansho 
means “third general” and gosho means “fifth general.” Using this numerical pattern, you could 
theoretically have any number of players in a team, as seen in Satori’s list of “25-sho, 26-sho, etc.” 


Page 161 
Kiyomura-kun: The titular character from Bamboo Blade writer Masahiro Totsuka’s comedy 
manga Kiyomura-kun to Sugi Kouji-kun. 


Page 201 

Hachiko: The famous Akita who returned to Shibuya Station at the same time every day to 
wait for his master, even after the man’s death. This display of loyalty struck a chord with the 
Japanese public, and the statue of Hachiko is a recognizable landmark at one of the five 
entrances to Shibuya Station. 








OMAKE MANGA THEATER O 
THE KENDO TEAM AND THE — re) 






SEASON OF HELL 


OF HELL 
FOR KENDO |'O 


















































OMAKE MANGA THEATER O 
TAMAK/ AND THE FAVORITE ©) 


AQAA 


WHO'S 
YOUR 
FAVORITE, 


ACTORS 
THESE DAYS 
ARE QUITE 
HANDSOME! 


LIKE A 
MODEL! 


OH...IT'S A 


VOICE ACTOR 
ACTUALLY... 






FAVORITE 
COMEDIAN, 
EVERY- 


OH? BUT 
ISN'T THE 
BACK- 
GROUND 
ON YOUR 
PHONE A 
COMEDIAN? 





NOWADAYS VOICE 
ACTORS ARE MORE LIKE 
IDOLS CHOSEN FOR THEIR 
LOOKS, BUT THIS ONE HAS 
STAGE-ACTING EXPERIENCE, 
AND HE'S PLAYED LEAD 
ROLES IN SEVERAL SERIES 
WITH PERFORMANCES THAT 
HAVE WON OVER 
EVEN HARDCORE VOICE- 
ACTING FANS, WHICH 
MAKES HIM... 





OMAKE MANGA THEATER © 


MUROE MEMBERS AND 
THEIR BIRD MODELS 


A PEACOCK! 
BECAUSE 
SHE'S SO 

BEAUTIFUL! 














































AFTERWORD 


AS YOU SAW FROM READING THIS VOLUME, 
THE CONCEPT IS DIFFERENT FROM THE USUAL 
BAMBOO BLADE THIS TIME AROUND. 


THIS IS THE STORY OF A GROUP OF GIRLS AND 
THE MAN WHO TEACHES THEM, SO I'VE TENDED 
TO IGNORE STORIES ABOUT THE BOYS. I THINK 
THIS IS PRETTY OBVIOUS IF YOU LOOK AT THE 

a TREATED YUJI, DAN, TOYAMA, AND 


I'VE DRAWN PLENTY OF BOYS IN MY OTHER 
SERIES, ESPECIALLY IN MATERIAL PUZZLE?/ 
SO I DON'T USUALLY FEEL THE NEED’TO 
INCLUDE THEM HERE. 


BUT I REALLY WANTED TO COVER wade INS. oe 
STORY, SO I SWITCHED UP MY LISUAL{CONCETT 
Mi ONE TIME. SORRY FOLKS—I WON'T DO IT; 

N. 


HOWEVER, TRYING THIS EXPERIMENT MADE 
ME WANT TO DO MORE STORIES ABOUT BOYS 
PRACTICING KENDO, SO I'M GOING TOgIRY, 
TWEAKING A FEW MORE IDEAS. IT WOULDJBE} 
NICE IF I COULD START A SIDE STORY@TOS 
BAMBOO BLADE. A SPIN-OFF, SO TO SREAK® 
I'D PROBABLY WANT TO MAKE THEM YOUNGER= 
MIDDLE SCHOOL AGE—AND RUN IT wi SHOLINEN 
MAGAZINE. 


IN OTHER WORDS, GIVE ME “MORE WORK’ Psi 
SO, STARTING NEXT VOLUM D WE L BE yTACKLING. 


THE CONFRONTATION WITH URAISAKAKIJHEADZON® 
THERE WILL BE PLENTY OF NEW: CHARAGTERS® 


THIS WILL BE THE LARGESTMPIECE! OFTHE 
STORY. HOPE YOU LIKE IT/ 


MASAHIRO TOTSUKA x. 
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SYMBOL: CAGE 








SAYA, SAYA! \~ 4. hi) 
COME, WE'RE 7 | 
RUNNING OUT |> 
OF PAGES. [+ 





Sa 
so \\ Ww 


Mn 





: WE'RE DONE 
be al WILL we |] WITH KAMASAKI 
BWWE'RE ||acTUALLy || HIGH, AND THAT 
HAVE MEANS IT'S 
TIME TO GET 


|G OF THE 
SWEATY OLD 


i Ri 
A ouves. | STORY. . 
UEHDON om 
9 RS Ne En 1 i © tS 


MC: KIRINO CHIBA 


YOU DIDN'T 
DO ANY- A 
E0ITOR- THING THIS 
7TH-LEVEL MOE MASTER VOLUME 
DIGITAL ASSISTANT- EITHER... 
INA-SAN 


SCANNER- 
DAD 
SHOULDER MASSAGES- 
LITTLE BRO 

















— _ Alew’ BEGINS! 
CHE MOROE HICH KEN Team ON TW? 


ns 


Se 


tes,’ 
weet 
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